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The Use of Eastern Musical Modes in Byzantine Compositions During th 19% and
20" Century
By Fr. Romanos (Rabih) Joubran

The Byzantine Music is from this world, yet it is directed to those who are not
from this world, I mean to our God and His Saints. Therefore the Byzantine
music has the same characteristics that have every kind of music of this world,
but has also something special, a special taste that defers from any other kind of
music. In this regard, I think that Saint John of Damascus tried to pick up the
modes, which were in use at that time, and could be in harmony with the
Church’s spirit. The Chanters of the Church after him tried to develop this kind
of music using there God-given talents. But are there any criteria, or any
boundaries, that allow us to determine what kind of music is Byzantine?

“O d¢ durdoxoc tov Iwavvov AavimA o IMowtopaAtng ta avta
AQLOAHEVOG aTtd Tov dwaockaAov TTavayiwtov, tov eEnynuatKdv
avtov teoTov Nbede va ppntar, kabwg PAEmouev elg TOV
TOAVEAEOV TOL KAl €16 TNV d0E0AOYIAV TOV, dlax TOVTO gVQLOKOVTAL
elc T HEAT TovTov Oéoelg KavoTEomal Kal TolxVTAL olag dev
petexeplobnoav ovte ot TEo avtov PaApwdoi, ovte oL pet” avtov,
Olx tag oTolag Kot TOApWOL TVES OU apabdelary va Tov KT yoewol.
AlOTL emeldN] oVTOG ETEXEIQLOE VA ELOAYN €I TA EKKATOLAOTIKA
HEAN Kat eEwteQkd, dONAadN HEAN ta oMol eovvelBilovTo €1g Tov
KOV TOU TIXQA TOIWG 0QYAVIKOIG povokols, & twva dev 1)Ttov
duvatov va yoadwvtal pHe TAS TAAXIAG TNG EKKANOLAOTIKYG
Hovoknc Oéoelg, NvaykdoOn va vewtepiln. @Pidog de wv o AaviA
Zoxaola tw Xavevté, euavbave maQ” avtov moAAa meQl g
eEWTEQIKTG HOVOIKTG, WOAVTWS KAl 0 Zaxaolag edOAOKETO QA

oL AaviiA apoBaiwg ekkANOIXOTIK& HéEAN” >+

I started with this excerpt of Chrysanthos (1770-1843), to show that even in the
ecumenical Patriarchate, where the ecclesiastical rules were strictly observed,
there were tendencies between the Chanters of the Great Church of Christ to add
hybrid melodies to the Byzantine Music.

2 XovoavBou tov ex Madutwv, OcwtnTikoy Méya tnc Movaiknic, ev Tegyéotn 1832, Mégocg
AevVtegov, oeA. XLIX
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The theorists of Byzantine music tried to make a comparison between the
Byzantine modes and the Eastern ones, which are the Greek, Arabic and Turkish.
We can realize this for instance in the theory of Apostolos Konstas’®, in
Khrysanthos’ theory, in Simon Karas’ theory, where the Byzantine Music is the
Greek Music™*, and with Mavroeidis where we have a full comparison between
the Byzantine, the Arabic, and the Turkish music®*’. This is due to the similarity
between these modes on the scales level. And as we have read in the excerpt
from Khrysanthos, the composers tried to introduce in there compositions some
of these Oriental modes, and they used also Oriental styles, as for instance the
transpositions, modulations ... I personally find this natural because of the
interchange of cultures, especially in our region. But with the publication of
Byzantine Music books in the beginning of the 19% century, we started to see new
compositions which do not belong to the Byzantine Modes (I will explain it

later).

From this point I will speak of the use of the non Byzantine melodies in the
Byzantine Modes, and I will concentrate on the introduction of non Byzantine
Modes in the Byzantine Musical body.

The use of non Byzantine melodies

Throughout the centuries Byzantine composers, who were also well instructed in
worldly classical music (Greek, Turkish, Persian, Arabic), and some of whom
were even songs composers (Petros Lampadarios, Grigorios Protopsaltis,
Dimitrios Murr, ...), adapted some “foreign” modes and melodies to the
Byzantine style. But they tried to preserve the Byzantine shape, which sounded
like wearing foreign vestments®*’.

This does not include the similarity between the Byzantine modes and the
foreign ones due to the use of the law of attraction (¢Afeig). For instance, if we
execute the attraction in the first mode on the tone Dhi (Dhi b) it will resemble
the Saba magam, but in the case of the first modes there is no concentration on
the Hijaz on Fa, which is the characteristic of the Saba.

On the contrary, if we use a flat Ke in the second mode plagal, which is not from
its characteristics, so it will be the Hijaz Gharib maqam, and this melody is said
foreign.

* See, ®.K. AmootoAomovAov, O Amdatoroc Kavaotac o Xioc xau 1 ZvupoAn tov oty Ocwpia
tn¢ Movoiknc Téxvic, ABva 2002.

21 Kagd, MéBodoc EAAnvixrc Movaiknic: ©eopntikév, AOva 1982.

* MLA. Mavgoeng, Ot Movatkoi Tpémot otnv Avatodikn Meaoyeto: O Bvlavtivée Hyog, o
Apapixdé Maxau, to Tovpxiko Maxau, Fagotto, AOrva, 1999.

346 Oeodwpov IT. IT. dwkaéws, H IMavdwea, ev KwvotavtivoumoAet, 1843.
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In our Byzantine compositions there are plenty of such melodies, and they are
used usually as ornamentation and in order to express emotional feelings such as

distress and pain.
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This use of such melodies was restricted to some lines in to compositions, due to
the strictness of the tradition concerning the shape of the style of chanting,
especially in the stichiraric and hermologic kind. But this was not the case in the
Papadic kind (except the Cheroubicon and the Koinonicon), such as Magnificat
and Doxologies composed according to Papadic kind, Litourgika, Polyeleon, and
Trisagia, where the composer is free to some extend not only to use non
Byzantine melodies, but also to compose according to non Byzantine Modes.

The use of non Byzantine Modes
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What is very significant and important to discuss, in my opinion, is the
compositions according to foreign Modes, as for instance this Litourgika
according to magam Saba.
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I am talking here about the foreign modes that are not similar to any Byzantine
mode. Therefore I would like to make a brief comparison between the Byzantine
“Clasical” Modes and the Arabic Maqams which are similar.

This comparison is according to the major scales of each mode and maqam, so
we should say: this mode is like this magam, but not the same, because each
mode or maqam has its own characteristics.

Byzantine Modes Arabic Magams
First Mode | On Pa Bayati on D
On Ke Housayni on A
Second On Dhi Hizaz on G
Mode On Vou Houzam on E
On Pa Hizaz on D
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Third Mode Jihar ke on F
Fourth On Dhi Nawa on G
Mode On Vou Sigaon E
Legetos
On Pa Bayati on D
On Dhi Hizaz on Re with ending on
Chromatic | G
On Vou Houzam
First plagal OnPa | BayationD
Mode
On Ke | Housayni on A
Second plagal |OnPa |HizazonD
Mode
On Vou | Houzam on E
Third plagal On Gha | Jihar ke on F
Mode or Varys
OnZo |OuraqonH
Fourth plagal | OnNi | RastonC
Mode
On Gha | Jihar ke on F

page 534

Surprisingly among the first published compositions according to foreign modes
were some works of the two teachers of the new method, Gregorios Protopsaltis
(1777-1822) and Khourmouzios khartophilax ( ; -1840). Gregorios composed a
Doxology on magam Bastana Kar (Varys with Saba on Gha), another one on
Ajem Kourd (First plagal with Zo and Vou flat), and a third on Souzinak (Fourth
Plagal with second). Khourmouzios composed a Doxology on Ajem Oushairan
(Varys with Zo and Vou flat).
I will restrict my example to some Doxologies, Liturgika, and Magnificat,
because I think it will be more than enough to show my point.
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(Dimitrios Murr Protopsaltis 1880-1969)
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Magam Saba
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Magqgam Ajam
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Magam Ajam Oushairan
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Magam Souzinak

llézpov tov 'Edediov. *Hyoc 2 i Nn.

j -
— e e e 0 (::!\, 5,‘:\‘3 j%‘_\: _._'“
B oy € GTE 1 L V@ @ W & A\ M

b ~ S ol ol
— e, G, e = | S,
'\\)‘\\;5 A .\/\a\ﬁ QMM s 7 D
B 0O W Y e xx [T Zu ELEL ELELY GE E E TN

v e N 1Y
W — ” ﬁ\b —51—\5 p 3 e, w—

n o B ¢ ¢ & O T0O 00 O *0 0V TV«

& [l N s
— e 3,—- DY )—-——.—31\, —‘t—
—6~ ————, r ~" —
&L y.u XX x  put L OTOVRXL TX VX Qo @ n ‘I) 70 Q

g

0 0 0 OV xxt pm TE € € ¢ ¢ PG ® &« a TV

. T 6
- _\)5__1‘\,(\3\!—‘-—)' v . | S, —
ov o B ¢ ov ov non po @ OVSH TRV T

~ & ~ -

\&)5\—{“—(\3’5 ) R vl ol

W TE ¢ ¢ ¢ ¢ ¢ pxv Towv Xe pov ou 6 v

~o

[ - & - & L N
& A\ e—— | S, \)'l
§’§l‘x-— R « \ 7

cegree v S0 B0 T eee 1 px xoawy

&7 & 5{.
S, \ —f w \L&
@ ouy  xpt ot 3 ' T T 0 TO ® WY p X3

oY S -y & -
ﬁﬁf\iﬁ‘b'——ﬁlﬁt\ = Y4 \'\_

¢ opr @ xa PR & B THV & « b oo o

: RIS -
A l——gr- - . S D T ) wm— AL
\ — 2 A ~

0 0 0 <5 B: ov Ao o o yo o0 ov T& ¢
—_— L_!_r_j l...\?,-':ﬁjc{;—ﬁ‘—.“
\ —e \ —f ‘e " A "« .
%0U OU QU OV OU OX & GYSRTMYY 0 0 OV Tw o B .

v ~Sa\ &
" Q W
o 06 T 000 X 0 O, X pe Yy Avuv v o
T & OGO G»
—\l\_TI I? \'! > T
o o pe s¢ e & & & & ¢ ¢ ] ¢ e ¢
‘1(.—"

te 8 € & & ¢



Proceedings of the 1st International Conference of the ASBMH page 543

(ITéroov Edeoiov ; -1840)
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Magqam Hijaz Kar
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Maqgam Hijaz Kar Kourd
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Magqgam Zanjaran
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Magam Nahawand
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We may add also the famous Trisagion of Stanitsas on Magam Farah Nak

Tewwayiov to0 Amogvélou
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These composers faced a problem of definition, where to put these modes in the
body of Byzantine music, which lead them to force these modes between the
eight Byzantine modes. So the Hijaz Kar will be a Fourth mode plagal Chromatic
(which has no relation whatsoever with the Byzantine Fourth mode plagal), and
the Shahnaz Kourdi will be a fourth mode plagal Chromaic and Henarmonic ...
These examples and much more, published and unpublished put us in a critical
situation: To which extend can we accept such modes as Byzantine, and what are
the criteria to define Byzantine Music?

I think the answer in not so easy to find, especially in our region, where these
foreign modes are a part of our culture, thus not foreign for us. Therefore, would
they be defined as such when it comes to the Spirit of the Church?



