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Kassia: A female hymnographer of the 9% century
SPYROS PANAGOPOULOS

Introduction

For over 1.000 years many men and a few women wrote hymns in Byzantium.
Their contribution to world literature and to Greek letters constitutes a vast and
priceless treasure of sacred poetry. It's impossible to exaggerate the value of this
hymnography, since it expresses, as nothing else can, the spiritual riches, faith and
beauty of Eastern Christendom. Some of these hymns are still chanted today in
many languages in Orthodox Churches in every part of the world. Others remain
unknown. Hidden in manuscripts stored in monastic libraries, they wait to be
discovered and to be edited.”®

It's obvious that the Byzantine female hymnography was not flourished especially in
Byzantium. We have the names of hundreds male hymnodists who came from all
parts of the oikoumene, from Greece, Italy, Palestine, and Syria, as well as from the
islands of Cyprus, Crete and Sicily. These hymnodists came of all classes of
Byzantine society, from the obscure man who signed his hymn 6 &pagtwAdc (the
sinner) to the Emperor Justinian (527-565), who wrote in imperial red ink the
troparion 0 povoyevrg vidg, and then ordered its insertion into the Divine Liturgy.
Despite the great number of male hymnodists, we know only six feminine names
that composed hymns: I'onyooic, MdapOq, Ocodocia’®, OéxAa®, Kaooia and
IaAaoAoyiva.?! The fame of Kassia the Melodist outshines by far all other women
writers in both medieval and Modern Greek writers.

78 For an introduction in Bzyantine Hzmnography there is a vast bibliography. Cf. e.g.

N. B. Thomadakis, BvCavtwvn Yuvoypadia xat Iloinoic. Thessaloniki 1993; K.
Metsakes, BvCavtivny Yuvoypagia. Athens 21986; Barry Baldwin, Anthology of
Byzantine Poetry. Amsterdam 21985; C.A. Trypanis, Medieval and Modern Greek Poetry:

An Anthology. Oxford 1951; Edgon Wellescz, A History of Byzantine Music and
Hymmnography. Oxford 21961

79 E. Cataphygiotou Topping, “Theodosia: Melodos and Monastria’, Diptycha 4(1986-1988), pp.
384-405.

80 E. Kataphygiotou- Topping, ‘“Thekla the Nun: In Praise of Women’, GOThR 25(1980), pp.
353-370

81 E. Kataphygiotou- Topping, “Women Hymnographers in Byzantium”, Diptycha 3(1982-
83), 98-110. Topping has refuted older opinions, that Kassia was the only woman
hymnographer in Byzantium.
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Kassia’s Life and Work

Kassia® was born between 805 and 810 in Constantinople into an aristocratic family.
Three Byzantine chroniclers--Pseudo-Symeon the Logothete®, George the Monk®*
(a.k.a. George the Sinner) and Leo the Grammarian®, claim that she was a
participant in the "bride show" organized for Theophilus by his stepmother
Euphrosyne.®® Smitten by Kassia's beauty the young emperor Theophilus
approached her and said, "Through a woman trickled forth the baser things
[referring to the passions coming as a result of Eve's transgression]." Kassia
responded by saying, "But through a woman came the better things [referring to the
blessings resulting from the Incarnation of Christ]." His pride wounded, Theophilos
chose another bride, Theodora.

About Kassia’s life and her unsucesful effort to be married with Theophilus, we have
many sources from both Byzantine and the modern times®’. In this paper we will
present the sources from the Byzantine era and especeially a source from the first half
of the 12" century and the second one a poem from the 14" century in 29 iambic
verses.

The first source is from John Zonaras’ Epitome Historiarum, in which he narrates us the
marriage of Theophilus with Theodora, the unsuccesful attempt of kassia to marry
Theophilus and Kassia’s decision to built a convent.

I'vvaika 6" cavtw eiootkioacOar BovAnbeic 6 Ocopidoc, moAdac moAdaxobev wpaiag
Kopac ovviyayev, év aic nv xal 1 Eikacia, mapOévoc xai 0 €idoc kadn xal t@v
Aoty Dreppépovoa kal A0yols @WUIANKVIA Kal TO YEVOS ETUOTUOG. TIEPLIEL YOOV

82 For an introductory article about Kassia, cf. G. Schiro, ‘La seconda leggenda di Cassia’,

Diptycha 1(1979), 303-315
8 Ed. Im. Bekker, Symeon Magister, CS(1838), 624-625

8 Ed. Muralt, Georgii Monachi dicti Hamartoli, Chronikon ab orbe condito ad annum p. chr.

n. 842 et a diversis scriptoribus usque ad a. 1143 continuatum, Saint Petersburg, 1859 p. 700
8 Ed. Im. Bekker, Leonis Grammatici Chronographia, C5(1842), , 213-214

8 W. Treadgold, ‘The Problem of the Marriage of the Emperor Theophilus’, GRBS 16(1975),
PP. 325-341. In this article there is an analytical explanation of Theophilus’ marriage with
Theodora, which is dated exactly on 5 June 830 and not in 821, as Brooks Bury etc. have
claimed. The episode with Kassia is acceptable by Treadgold. Cf. also, IDEM, ‘The Bride
Shows of the Byzantine Emperors’, Byz. 49(1979), 395-413; E.W. Brooks, ‘The Marriage of the

Emperor Theophilus’, BZ 10(1901), 540-545

87 About these sources, cf. Ph. Blachopoulou, ‘BifAloyoadukéd doxipio v v Kao[o]ia-

Kao[oJwxvry, Byzantinos Domos 1(1987), pp. 139-159 (here 147-148)
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tavtac Oewpevoc kal unlov xatéxwv xpvoovv, v’ avto émdw T1 dolaon avTw
dpeotn énel 6¢ NAOe kata v Eikaciav mepuv, Oavudoac ékeivny N6 wpaLoTnTog
épn “éx yvvaixog éppuvn ta ¢avda.” n O npéua kal peta ocepvov EpvOnuatog
EVOTOYWG TwG amexpivato “aAda kai Oowx yvvarkoc mnyaler ta kpelttw.” 0 0
katafpovinOeic womep tw TN mapbévov Adoyw Ty uev mapnAOe, to unlov 6& To
xpvoovv 11 éx IapAayoviagc Ocodwpa mapéoxeto. 11 O0' Eikacia T Pacideiag
anotvyovoa poviy édeiuato, 1) TNV €keivne kAnow Eoxev EmixkAnow, kal &v avti
povacaca éavtn ECn xai tw Ocw, T Aoyikne maiwdeiag un aloynoaca. 00ev kai
OVYYPAUUQTE EKEVNG eVplokoVTaL DTIALOEVOIAC XapLlTWY 0UK duoLpa. Kal 1) Hev oUTw
O1éBeto ta kal’ cavtny xai atevkTnoaca pactAéwc pOaptov Tw TauPactAel Eavtny
EUVNOTEVOQTO; Kl AvTL YENpac PactAeiag Ty Emovpaviov EékAnpwoato. o factAevg 6¢
OcopiAoc v Ocodwpav éavtw ovvolkiCer Kal Opov TavTny Kal Tw yaunio otepave
Kal T pactdikw Taviol dtadnuatt kal Tove yauove teAer.®

The second source is from someone monk Ephraim in the 14* century, who has written
a world chronik.

OeoPLAog oxelv avlvyov Biov OéAwv
KOLVWVOV AU TOV KQATOLG Kal TOL Aéxoug,
X000V ovvnée mapOévwv moAAaxo0ev,
KAV AoV, OPLv VTIQEMETTATWV.

2315 év alomeQ EE€Aae TV AAAwV TAéov,
olog oeANvVNg AN OLPaoLO TIG KUKAOG.
LWHATOS oA, AXUTIQOTITL TOV YEVOUG
Kal paguaguyaic twv Aoywv Eikaoia.
XOLOOLV TL UNAOV ApéAel Péowv avag

2320 TEQLOA@Y 1V TOV X0QOV TV Tatp0évawv,
HVTOTOOV OKOTI@WV dovval Tt ToUTo PrAtar).
wg ovv Beatal maguwv Eikaotav,
KA&AAoLG TteQLTTOL Davpdoag kKOENV €dn
«dx yuvaikog pavAa vt &TteQQUT)»

2325 N0 MoéW avtépnoev eDOTOXWS dyav
«aAN” €k yuvawog mnyalet kat BeAtico».
00" av napnABe Oavudoag v TapOévov,

8 Joannis Zovapae epitome historiarum libri XIII-XVIII, ed. Th. Biitner- Wobst, Bonnae 1897,
354 f.
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Kal dovg o pnAov adévew Oeodwoa,
xwoav &xovor) matoda ITapAayovwv

2330 TANV eOMATEWOWV TTATEQWY KATIYHEVT),

KOLVWVOV aUTNV AYETAL KQATOLG A€XOUG,

Vv Eikaolav napaBAépag, wg Eépnv.

1] U1 TLXOLOA KOOLLKT|G €novaiag oknmrovyiag
oL VUHPIOL TE YNYEVOUS PacAéwg

2335  TAOUTEL VONTOV TTAVTAVAKTAX VUUDIOV

Kal PaciAéwg ovpavawv kKAngoovxiav,

HovAoaoo O KAl HOVIV DELUAEVT)

nokelt’ év avt), mpoocAaAovoa tails BiBAolo:
NG HEOTA OUYYQAHUATA XAQITWV EPU.

Kassia found a convent in 843 in the west of Constantinople near the walls of
Constantine and became its first abbess.® IT, atpla Kawvotavtivovrodewc,” a chronicle
from the 14" century, informs us about Kassia’s convent: H povn 1a Eikaciacg éxtioOn
niapa Eikaociac povaxne evAafeotatnc kal oefaouiac yvvaikog, wpalag tw idet iy
O¢ kooukny ovoav OeoPiAoc 0 factAeve idwv Aafetv yvvaika n0éAnoev, einwv @¢
dpa «Oux yvvaikoc éppon 1a pavdar. Enel 6" éxeivn copwtdTn v, uet’ aidovs mwg
avtépnoev: «aAda xai dia yvvaixog mnyaler ta kpeittova». Tavta dkovoag o
OcopiAdoc TavTny pev elaoe, Ocodwpa 6¢ 0 EmePépeto xpvoovv unAov dedwker’. H
ovv Eixacia tnc faciAeiac dnotvyovoa 10 Twv povalovowv EVOLOVOKETAL O XTI,
Kavovac moAAovc kal oTixnpa kal dAAa Tiva aéoBavuaocta notoaca. Although
many scholars attribute this to bitterness at having failed to marry Theophilos, a letter
from Theodore the Studite indicates that she had other motivations for wanting a

89 1. Rochow, Studien zu der Pesron, den Wirken und dem Nachleben der Dichterin Kassia.

Akedemie Verlag, Miinchen 1967, pp. 26-29.
0 Ed. Th. Preger, 2[Leipzig, 1907], 276 f.

%1 Ath. Markopoulos, ‘Biog t1)¢ Avtokpateipag Oeodwoac/BHG 17317, Symmeikta 5(1983), pp.
249-285( text 257-271). A detailed account which there is in no other primary source about
Theodora’s choice, in whom Theophilus offered the golden apple. According to

Markopoulos who also points to the acceptance of 830 about Theophilus” marriage, «uovo 1)

Oeodwoa mMEoPdAAeTal kal tpatal waiteal...Jevw yix v Kaoowvr) dev vmdoyet

KOUHLX OUYKEKQLUEVT] avadooi KdTtt ov €kave tov Melioransky (VV 8, 1901, 12-13) va

OewonoeL TO Kelpevo avTo TOAe kT evavtiov e Kaoowavng». Cf. about the theme of the

apple as an erotic symbol A. R. Littlewood, ‘The Symbolism of the Apple in Byzantine
Literature’, ]OB 23 (1974), 33-59; IDEM, ‘The erotic Symbolism of the Apple in late Byzantine

and meta-Byzantine demotic Literature’, BMGS 17(1993), 83-103.
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monastic life.” It had a close relationship with the nearby monastery of Stoudios,
which was to play a central role in re-editing the Byzantine liturgical books in the 9t
century and the 10" century, so were important in ensuring the survival of her work.

Kassia’s poetical oeuvre

Kassia has composed an extended number of liturgical hymns which are concluded in
the liturgical books of Eastern Christendom, such as the Menaia and the Triodion.
Tradition and manuscript authority ascribed to Kassia 49 religious hymns and 261
secular verses in the form of epigrams and gnomic verses or moral sentences (e.g. I
hate the rich man groaning as if he were poor). These works are found in numerous
manuscripts dating from the 11 to the 16* century and bear the name Kassia, or
Eikasia or Ikasia. According to Antonia Tripolitis, ‘"Manuscript scholars suggest that
Eikasia and Ikasia are copyist’s errors that resulted from the annexation of the
feminine article ‘n’, a common mistake of the scribes’.”> The most widely-spread
Kassia’s hymn is the troparion Kvpie 1 év moAAaic auaptiaic and is sung in the
Vesper service of Holy Tuesday.”* Other great poems of Kassia are the huge Kanon for
the Repose of the Dead, the sticheron, On the Birth of Christ (otherwise, “When Augustus
reigned»), the sticheron, On the Annunciation, stichera on various saints etc.® A
hypothesis that Kassia authored the Akathistos Hymn has no scholarly justification.*®

Kassia’s troparion Kvpie 1 é&v moAdaic auaptiaic. ..
1 Kvpte 1 v moAdaic auaptialc mepimecovoa yvvi),
2 v onv aicBouévn Oeotnta
3 pvpogopov avalafovoa talty,
4 odvpouévn Lopov ooL TTPO TOV EvTaPLaoov kouiler
5 otuot! Aéyovoa, 0TL VO poL VLApXEL,
6 oioTpoc dxodaciac Copwdnc te kai doéAnvog,
7 E€pwc ¢ apaptiag:
8 dé€at pov Tac MY Ac TV dakpLWV
9 ovepédaic dreéaywv tnc Badaoonc o VOwpP:-

2 The letters of Theodore the Studite to Kassia reprinted in Rochow 1967, pp.

20-22

% A. Tripolitis, Kassia: The Legend, the Woman, and her Work, New York- London, 1992, xi-xii
% For this hymn there is an extended analysis below.

% About these hymns as also about epigrams and gnomai, cf. A. Kazhdan, pp.320-326. About

the whole text of these hymns, epigrams and gnomai, cf. A. Tripolitis 1992, passim.

9% Cf. A. Kazhdan, A History of Byzantine Literature. (650-850). The National Hellenic Research

of Foundation. Institute of Byzantine Research, Athens 1999, p. 322, footnote. 15.
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10 kapu@ONTL poL TPOS TOVS OTEVAY UOVG TG Kapdiag

11 0 kAivag ToVG 0VPAVOVGS T1) APPAOTW OOV KEVWOIEL
12 kxatapiAnow Tovc axpavTovs oov modac,

13 amoounéw tovTovg 6& maALy

14 ot ¢ kePaAne pov fooTpvxoLC:
15 &v év tw napadeiow Eda to detAvov
16 xpotov Toic wolv nxnbeioa Tw Gopw ExpvPn:
17quaptiov pov ta TANON kal KpLuATWY 00V &PVOCOVS

18 tic é&txviaoel, Yvyoowota ocwTrp LOV;
19 Mn pe tnv onv 6ovAny mapidne

20 0 auétpnrov Exwv To EAeoc.

ENGLISH TRANSLATION ACCORDING TO ANDREW R. DYCK’S
TRANSLATION
Lord, a woman who fell into many sins,
Recognizing Your Divinity,
Took up the myrrh-bearer’s office,
With tears brought you myrrh before your entombment.
“Ah me!” she said, “night is upon me,
The goad of incontinence, gloomy and moonless,
To lust after sin.
Receive my streams of tears,
You who use clouds to draw the water of the sea;
Bend to my hearts groans,
You who bent the heavens with your ineffable abasement.
I shall cover with kisses
And wipe again
With the hair of my head
The immaculate feet of You,
Whose footfalls echoing in her ears,
Eve in paradise at even-tide hid herself in fear.
Soul-saving savior, who will track down
The numbers of my sins and the depths of your judgment?
Do not overlook me yours servant
You who have pity without measure.”

Kassia’s literary fame rests on her sticheron of troparion, formally known by its first
line: Kvpte 1 év moAAaic auaptiaic (Lord, she who had fallen in many sins). In the
manuscripts medieval scribes entitled: Eic tnjv mopvnv (To the Harlot). To many
generations of Greek Orthodox it is familiar known as To tportapiov tnc Kacoiavng
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(The troparion of Kassia). Admired, popular and beloved, this hymn is universally
acknowledged to be a masterpiece of religious poetry. This hymn republished,
translated and ingeniously commented on by Professor A. R. Dyck”. It is not the first
time that the «sinful woman» of the Gospel of Luke (7.37-48), appears in Greek poetry:
Romanos the Melode devoted to her a kontakion®®. According to Russian Byzantinist
Alexander Kazhdan, the hymn is referred not to Mary Magdalene, as Mary’s name
never being mentioned. Whereas Romanos, according to Dyck, follows the plot of the
Gospel, Kassia, on the other hand, turns from the sphere of human morals to the
metaphysical relation between the sinner and God: the heroine of her hymn cherishes
no claim to the better than anybody else (a pharisee, for instance), but in the
humbleness she genuflects before the Lord and asks for His forgiveness.”

The language of the troparion is a mosaic composed of words, phrases, and echoes
from the Scriptures, especially the Psalter. The hymn is consecrated, intense and brief,
consisting of a little more than 100 words. Yet the Byzantine nun-hymnographer
portrays in it universal human emotions, the fundamental Christian drama of sin and
salvation. The troparion possesses both beauty and richness of meaning. One scholar
appreciated “The way in which dramatic and narrative elements are blended, and the
final player, wherein the need of one sinner is absorbed into the cry of a whole
suffering world [.. 171,

The structure and style of Kassia’s troparion are influenced by the seven Penitential
Psalms (6, 31, 37, 50, 101, 129, 142), three of which (37, 50, 142) are chanted during the
Orthros of Holy Wednesday. Like these psalms the troparion is addressed to God,
praises His mercy and contains confession and prayer. Kassia, however, was no mere
imitator of the Psalmist. Her troparion is more complex in structure, more subtle in its
psychology and more dynamic in movement. Hers is a new song, a distinctly
Byzantine Lenten psalm, inspired by the prose of Saint Luke.

According to A. Dyck, the “sinful woman” of Luke’s Gospel (7, 36 ff.) appears not for
the first time as a poetic subject. Cassia’s troparion has points of contact with
Romano’s poetry and especially with his tenth kontakion, including the metaphor of

7 A. R. Dyck, “On Cassia KYPIE H EN IIOAAAIX...”, Byz 46(1986), pp. 63-76. Professor

Dyck’s study will be our guide for our commentary.

% Cf. Ilse Rochow 1967, p. 42 and K. Krumbacher, “Kassia”, SBBAW, philos.-philol. und hist.
Cl. (1897), 1, 322-323. Romanos also alludes to the harlot at canticum 52, ', 3: év adtw yap

(sc. Tw latpeiw TNC petavoiac) N mopvn vylavev.

9 Dyck 1986, p. 66 .

100 H. J. W. Tillyard, ‘A Musical Study of the Hymns of Cassia’, BZ 20(1911), 420-485 (here
p. 433)
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night to describe the woman'’s state: Romanos, prooemium 1L.1: év xatavoéer ibid.,
stanza 6, 1.4: v év okotet kal NAOec idewv e tov 1fjAwov: (7): Cassia, lines 5-6: 0Tt vi&
pot vrapxet,/ olotpog akodaciac Copwdne te Kal aoéAnvoc.

Kassia’s troparion consists of a single strophe in which two different voices are heard.

First, the sacred poet herself speaks in a brief introduction. Then in the longer
dramatic portion we hear the voice of the Sinful Woman disclosing the pathos of her
life, the change from hamartia (sin) to soteria (salvation). The poem opens with a short,
four-line preamble: the woman fallen into many sins brings Christ myrrh for burial. In
the preamble, we are at the end of the story, Christ is dead, and Mary assists at his
burial.

The introduction to the woman’s speech is framed by the two longest lines of the
poem (verses 1 and 4; 18 syllables each). We begin with a description of the woman’s
sinful state (1, 5-7); the turning- point, expressed in the second line, is not so much
restated as dramatized in the speech as a whole. Then follows the woman’s acceptance
of service as a step in her redemption (3-4 and 12-14). The word Kvpte (Lord), with
which the poem begins, sets the tone. Addressing the Lord, the sacred poet presents
her hymn to Him. At the same time she summarizes the story first told by St. Luke, all
the while subtly refining and deepening it. With a long dignified phrase Kassia the
Nun introduces her subject: 1 év moAAaic duaptiaic nepimesovoa yvvn (a woman
who fell into many sins). There is here a difference between the other hymnographers
and Kassia, as to the woman'’s characterization: the hymnographers insist on calling
the sinner a mopvn, Kassia, nevertheless vividly describes the woman’s utter
degradation. It is the very onset of spiritual perception (note aorist aicOouévn) in L. 2,
which makes the darkness surrounding the woman in 1l. 5-7 seem so oppressive.'”'
The woman’s acceptance of the office of myrrh-bearer (ll. 3-4) is an outward sign of an
inner change. One reading this line for the first time might be tempted to refer these
words to the purchase of myrrh prior to the woman’s acceptance at Simon’s house, a
scene dramatized, after Ephraim the Syrian, by Romanos (cant. 10, stanzas 9-10). The

101 The harlot’s change of heart appears as a reaction against her previous way of life in the

anonymous hymn for the Wednesday of Holy Week printed at Analecta sacra spicilegio
solesmensi parata, ed. J.B. Pitra, 1(Paris, 1876), 478-480, stanza (': 11 mpwnv &owTtog yvvr/
elaipvne cwppwv wPpOn/ wonoaca ta Epyal tnc aioxpac auaptiac/ kal ndovag Tov
owuatoc/ OdtevOvuovuévn/ tnv aloxvvny v moAAnv/ kai kpiow Tnc kKoAdoews,/ fijv
vmootwoly mopvor kal dowtolf...]. Cf. also the oppressive darkness conjured by
Aristophanes’ choir of birds. Aves, stanzas 693-695: Xdoc nv xai NOE Epefoc te uédav
npwTov kal Taptapoc evpvc, yn 8'ovd anp ovd” ovpavoc nv- Epéfove O év ameipoot kOATOLG
TiKkTEL TP TIoTOoV VTINvéutovy NUE 1 pedavontepoc wov [...] (Ed. F. W. Hall- W. M. Geldart,

Aristophanis Comoediae- Tomus I, OCT, Oxford 121967.
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“office of myrrh bearer” conjures another New Testament scene, that in which the
Magi present myrrh, among other gifts to the infant Jesus. In fact, the myrrh will be
needed for embalming the body of the crucified Christ. In all these three cases, which
were mentioned, the gift of myrrh represents an honor, which flows from the spiritual
insight mentioned in 1. 2 (tnv onv aicOouévn OeotnTa).

After this brief yet suggestive introduction, the second voice enters the troparion.
From the lips of the Sinful Woman herself we hear her confession and prayer. The cry
oiuot with which the woman begins is unexpected. “Woe’s me!”, a loan from ancient
tragedy frequently employed by hagiographers and hymnographers about to mention
some frightful fact or situation Cassia uses it to make the goad of sin palpable. The
imagery of darkness in 1l. 5-6 includes a metaphorical application of doéAnvoc, which
is ordinarily an epithet of night. '"> According to Kazhdan, “the epithets of darkness,
an obvious characteristic of night, are extended in the poem to the sensual desires of
the sinful woman. [...] It seems at this point Kassia turns to the episode of Simon’s
banquet: the streams of tears, the kisses, the wiping of feet with the locks of her hair-
all these actions are borrowed from the Gospel, but in the poem they acquire a specific
role [...]"'%.

Lines 8-14 comprise a statement of her offerings. Each offering involves a part of her-
the streams of her tears, the groans of her heart, the kissing of His feet, and wiping of
them with the hairs of her head: what she is offering is herself. Though in lines 8 and 9
her tears are by rhetorical hyperbole streams, He can receive them since He fills the
sea with water. The bending to an individual is easily compared to the bending of the
heavens (1. 10-11; cf. Ps. 17,10).2%* She asks God to “bend” toward her sorrowing
heart. Confession, tears and prayer to a merciful God begin to heal the Sinful Woman,
to liberate her from her sin-filled past. Looking now to the future, she promises Christ
to kiss His feet again and to dry them with her hair. Divine love has erased the
“moonless night” of guilt and sin. We must also note the contrast of 1. 9 and 11: it is as

102 Cf. Dyck 1985, p. 69 (footnote 23), where Dyck explains the term doéAnvoc.

103 A, Kazhdan, 1999, pp. 318-319.

104 For the phraseology of 1. 8 and 10 (tac mnyac twv odaxpvwvl...]Jmpoc TovC
otevay povg 1n¢ kapdiac cf. Andrew of Crete, Great Canon, 1l. 183-84: Ta dakpva, cwtrp,
TV OUUATWY oV kal Tove &k Pabovc otevayuove/ kabapws mpoopépw Powonc tne
kapdiac [...]. For lines 9 and 11 (0 vepéAaic deaywv tne Oaddoonc to Déwp; 0 kKAivac
TOVC 0Vpavovs T1) dPpdotw oov kevwoet) note E. Norden, Agnostos Theos. Untersuchungen
zur Formengeschichte religidser Rede. (Leipzig- Berlin, 1913), pp. 175 ff., esp. 201 ff., 220 ff.,
who contrasts forms of divine predication current in Greek paganism and in Oriental
religions or religious influenced by Oriental conceptions, including Christianity.
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an explosion of water filling the sea is opposed to an implosion when a void is left by
the xévwoic 1%

At this point and while we would expect a penitential conclusion, Kassia’s Sinful
Woman recalls Eve, the first woman who sinned. The introduction of Eve has caused
difficulty. Tillyard found Eve’s presence in the poem a “pedantic” intrusion. Eve had
run from God, the Sinful Woman to Him. Her trust had vanquished all fear. Both Eve
and the subject of Kassia’s poem are sinful women, but their behavior in their
presence of their God is totally opposite. Eve attempts to be hidden, the other, pours
out tears of repentance. Topping points to the contrast of Eve the disobedient and the
repentant harlot in Lenten sermons and hymns as precedent for the allusion to the
first sinful woman. She says that in the Great Canon of Andrew of Crete “upbraids his
soul for imitating Eve rather than the porne”'®. The reference to the porne is as follows:
Ta daxpva Ta NG TTOPVNG, OIKTIPUOV, K&y w TtpofdAdouar/ iAacOnTi pot, cwtnp, 1
evontAaxvia oov (Il. 57-58; cf. 11. 307 ff.) Another source for Kassia’s troparion is the
oration on the sinful woman by Amphilochius of Iconium, a cousin of Gregory
Nazianzen.'?” Dyck asserts that “the pure feet of Christ serving as the link between
the scenes at Simon’s house and in the Garden of Eden”.'® Both Eve and the subject of
Kassia’s poem are sinful women but their behavior in the presence of their'® God is

105 Kévwois- according to A. Kazhdan- designates ‘emptiness’, and Kassia evidently
played on its double meaning. The confirmation of our explanation is found in the
anonymous drama Christus Patiens (vers. 2418-2420: [...] &¢ Maydad’ eime Mapia
TUOTOVUEVT), TIPWTN Opapovoa, mavt’ Axpipwoauévn kal TNV KEVwow unvoocaca Tov
tapov; Grégoire de Nazianze, La Passion du Christ. Tragédie, Introduction, texte critique,
traduction notes et index de André Tuillier, Le Editions du Cerf No 149, Paris 1969, p-
324) in which Mary Magdalene is said to be the first to have arrived at Christ’s tomb and
to have witnessed its kévwoic: by having emptied His grave (i.e. by being resurrected),
says Kassia, Christ bent the heavens. Cf. tadov kévwoig in Photios, Homily XII on Holy
Saturday, ed. B. Laourdas, Qwtiov OutAiat, Thessalonike 1959 [EAANvk&. ITapdotnua
12], 123.14: [...]xai yap 6id o¢ kal TaPov kévwalg kal Oavatov véxkpwolc kal Atdov
kaBaipeoic kal Tpmpepoc Eyepoic|...].

106 B, Catafygiotou-Topping ,’Kassiane the nun and the sinful woman’, GOThR 26,3(1981),
pp- 201-209 (here 206 f£.)

07 PG 39, 71B ff. Cf. K. Hall, Amphilochius von lkonium in seinem Verhiltnis zu den grofSen
Kappadoziern. (Tubingen and Leipzig, 1904), p. 61, 63.

108 Cosmas of Jerusalem alludes to the “pure feet’ of Christ in connection with the harlot;
but this reference is for the sake of a contrast along the lines of that of Romanos: Twv
ixvov oov émedafeto twv axpaviwv kexpapuévarc nadauparc (PG 98, 476 A). Cf.
Amphiloch . Icon., PG 39, 77B and 80A and the anonymous hymn (n. 12 above), stanza
a'.

109 With the word “their’ I mean that both Kassia and the sinful woman sense God as their
personal God.
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totally opposite: the one attempts to hide (Gen. 3, 8), the other pours out tears of
repentance. If we follow Professor Dyck’s oppinion, “The two women become for all
mankind negative and positive exempla of the behavior of a sinful mortal”*'®. Eve and
the sinful woman don’t follow a pious life and they both remember God and their
sins, only after they hear His footsteps.

The verb é¢&1xviaoer in 1. 18 suggests a link between the two couplets comprised in 11.
15-16 and 17-18. God did indeed “track down” Eve, in spite of her vain and foolish
effort to hide. The rhetorical question [...]xkptuatwv oov &pvoocovc/ tic é&Lxyvidoel; is
modelled on Rom. 11, 33: & paBoc mAovTov kat copiac kal yvwoews Ocov: wg
avelepetvnta Ta Kpipata avTod kal aveliyviaotot ol 6dot avtov 1. We can say that
Eve’s and Kassia’s sins are related here. Then follows the phrase Yvyocwota ocwtnp
pov, the first invocation of the Deity within the woman’s speech. According to
Professor A. Dyck “with its doubling of the ow-element it seems like other figures of
repetition, to heighten the pathos still further” .12

The troparion then concludes with the Sinful Woman’s last petition: Mn ue tnv onv
OovAnY mapidne 0 auétpntov éxwv 10 éAeoc (Do not overlook me yours servant, You
who have pity without measure). The imitation of the penitential Psalms, though
palpable, is integrated seamlessly into the new context: Ps. 50,3: éAénoov e, 6 Oeog,
Kata 0 péya €Aeoc oov kal kata 1o mAnOoc Twv oikTippuwv pov eEalepov To
davounua pov; Kassia, 11. 19-20: Mn ue v onv S5ovAnv napiong 6 auétpntov éxwv 0
édeoc.3 The Sinful Woman now addresses God as her personal Redeemer,
Puyxoowota, Xwtrjo pov (Savior of souls, my Savior). Thus the prayer, which begun
with a cry of despair and guilt, ends with a statement of faith and hope. The hymn
which begun with an image of a lost soul ends with the image of that soul redeemed
by God’s infinite loving mercy, as Topping points out.!!*

To conclude: the poem on Mary, as Dyck correctly stresses, begins on a milder note
which then rises sharply with the onset of the actorial speech and continues to ascend

110 Dyck 1986, p. 72

11 Cf. also Ps. 35,7: & kpipata oov dpvococ noAAn. Cf. also Kassia’s Canon for the Dead :
“Yoc xat paOoc tic ékppacar dSvvatal/ tne onc copiag, Xpiotel...];

12 Dyck 1986, p. 73 (cf. note 40)

113 For the petition un pe... mapiénc cf. Andrew of Crete, Great Canon, 1.76 (un vmepidnc
pe). Kassia, Canon for the Dead: twv S500Awv oov ntaptde/ ta v dyvoia, cwtnp,/ kal yvawoet
ntaiopata./ Qc éxwv paxpobvue,/ pilavOpwmiac dnAetov médayoc,/ Twv TPoc oé&
pETAOTAVTWY U1 o0tHone OAwc ta mapantouatal vt étacel avtov KaTd
npoowmnov|...].

14 Topping 1981, p. 209



Proceedings of the 1st International Conference of the ASBMH page 122

until it comes to the climax. Troparion’s language is simple and direct, the use of
rhetorical figures restrained. At several points metrical correspodence underlines
parallelism of sense. Elements taken from literary models (scriptures, Romanos,
Church Fathers) are not carelessly pasted on but made to form an organic part of their
new enviroment. The Old Tastement type (Eve), forms an apt contrast with the sinful
woman and points a moral.

According to Ilse Rochow!’® the form of the «sinful woman» is appeared also in other
Eastern Christendom hymns, which are sung on Holy Wednesday and are ascribed by
mistake to Kassia. These hymns are in the following way:

i) Inc. Z¢ Tov ¢ mapeOévou viov, mopvn émryvovoa Oedv... is ascribed from the
manuscripts to Kosmas of Maiouma

ii) Inc. TO moAVTIHOV pOQOV..., is ascribed also to Kosmas Maiouma

iii) Inc. ‘Ote 1] ApaTwAOG. . ., is ascribed in part to Kosmas Maiouma, as also in part to
John the Monk. According to Rochow it can not be ascribed to Kassia, because this
hymn is confirmed already from the 7* century'®

iv) Inc. "Q ¢ Tovda &OALOTTOC. ., is ascribed either to Kosmas Maiouma or to John
the Monk

v) Inc. H adpaptwAdc...., is ascribed also to Kosmas Maiouma or to John the Monk
vi) Inc. H BepvOiopévn..., is ascribed to John of Damascus
vii) Inc. Zrjpepov 6 Xplotog.. ., is ascribed to someone Byzantios

viii) Inc. "HmAwoev 1] méov..., is ascribed either to John of Damascus or to John the
Monk

ix) Inc. ITooorAO¢e yuvr)..., is ascribed to Byzantios

x) Inc. H ameyvwouévn..., is supposed to be John of Damascus” hymn'"’

Conclusion

115 Rochow 1967, pp. 56-57.

116 Rochow 1967, p. 57.

117 Cf. Rochow, p. 235, footnotes 522-534 for the bibliography about these
hymns.
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Across the more than ten centuries which separate us from the Byzantine nun, Kassia the
Melodos communicates the reality of the christian passover from death to life, as well as
her serene belief in the transformnig grace of divine philanthropia. Cassia invites such
identification by presenting her situation with such vividness and pathos. Cassia can be

said to have laid bare the human soul in a poem of extraordinary concentration and
power.-



